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N METaJIJIM3NpPOBaHHAaA nyapa

Pure artists’ pigments
and bronze powders




Jehmincke

100 % u4ncTble XyaoXeCTBEeHHbI€ NUIMEHTbI
XyaoxxecTBeHHble NpeMuyM-nurmeHTbl Schmincke

» 48 ugetoB no 100Mn KkpoMe KagMUEBbLIX 1 KOOANETOBbIX MUIMEHTOB

e 24 HoBbix useTta “EXTRA” no 50mn ¢ HacToALWUMM KaaMUEBBLIMU U
K06ansToBLIMM NMUTMEHTaMMN

« 6 uBetoB no 50mn Iriodin ®
*  BbICOKO CBETOCTOWKME

* MeJKO NpocesAHHble

Schmincke npegnaraet xygoxHukam

B [IOMOMHEHUNE K LUIMPOKOMY CMEKTPY TOHKMUX U MyYdLLIMX
XYA0XXECTBEHHbIX LIBETOB - LUMPOKMIA BbIGOP N3bICKaHHbIX

BbICOKO CBETOCTOWKMX NMPEMUYM-NIUTMEHTOB, CYLLECTBYHOLUMUX AN CO30aHUs
BaLLMX COOCTBEHHbIX LIBETOB M XOPOLUO NMOAXOAST ANs oTAENKN. Takum
06pa3om Bbl MOXETE UHAUBUAYANBHO U3MEHSITh LBETA, L06aBUB NMUTMEHT,
WUNKN gocturasi MeTannmyeckmnx aeKkToB ¢ HaWMMK pasnnyHbIMU

6pOH3OBbIMI/I nMMrMeHTamu.

Ha cneayowmx cTpaHmuax Mbl NpeacTaBnisieM Hall aCCOPTUMEHT:
48 nurmeHToB no 100mn, 24 nurmenTa ,EXTRA® no 50mn, 6 nurmeHToB
Iriodin® no 50mMn, a Takke MmeTannuyeckne nurmeHTel TRO-COL no 20mMn n

5 meTannuyeckux nact no 20mn n 100mn.

MurmeHTbl Schmincke npemuym-knacca obnagatoT sipnbikom "100%
nurmeHT". OHu cogepxat 100% yumcToro, HecmelleHHoro nurmeHTa. 100%
NUrMeHTa sSIBNAIOTCSA rapaHTen Anst MakcMMarnbHO BO3MOXHOro brecka,
MHTEHCMBHOCTM 1 BoratcTBa uBeTa. [1na Toro, 4tobbl NO3BONUTL BaM
caenarb BblBOAbI O Ka4eCcTBe NMUIMEHTa, Ha U3AeNM MOXXHO HalTu

CrefyoLLyo MapKUPOBOYHYIO MHGOPMaLMIO:

1. C.l.-Index

(mekayHapoaHbIi CTaHAAPTU3MPOBAHHbIN LBETOBOM MHAEKC)
2. CBeTOCTOMKOCTb
3. YcTon4YmMBOCTL K U3BECTU

100 % pure artists’-pigments

Schmincke Premium-artists’-pigments, Series 18

* 48 colours in 100 ml (without cadmium and cobalt pigments)

» 24 extraordinary colours “ EXTRA” in 50 ml with real cadmium
and cobalt pigments

* 6 colours in 50 ml Iriodin®

* highly lightfast

« finely sieved

Apart from a large assortment of fine and finest
artists’ colours, Schmincke offers an outstanding
range of highly lightfast premium pigments , all of
which are excellent to produce an own artists’ colour. It is also possible
to vary existing colours by adding pigment powder or create metallic
effects with our various bronzes.

On the following pages, we like to give information about our assort-

ment: 48 pigments in 100 ml, 24 pigments EXTRA and 6 pigments
Iriodin® in 50 ml as well as 6 bronze powders TRO-COL in 20 ml and
5 wet-bronzes in 20 and 100 ml.

Schmincke pigments are labelled “100% Pigment”. They contain
100 % pure pigment which have not been extended or blended.

100 % Pigment guarantees for highest possible brilliance, maximum
colour intensity and productiveness. The following specifications will
help you to find out about the pigments’ quality:

1. C.l.-Index

(international Norm of Colour Index)
2. Light fastness
3 Lime-resistance

48 usetos / colours 24 useta/ colours 6 useToB / colours 5 ugetos / colours 5 ugetos / colours 6 useTos / colours
in 100 ml in 50 ml EXTRA in 50 ml Iriodin® in 100 ml Bronzen in 20 ml Bronzen in 20 ml TRO-COL
Knaccudmkauums cumeonoB Classification-symbols
Kk Kk kK  Bbicokas CBETOCTONKOCTL KAk KhKkKk pest light resistance
0. 8.0.8.¢ OYeHb XOpOoLLasi CBETOCTOMKOCTb 0. 8.8.8.9 very good light resistance
* ok k XopoLLas CBETOCTOMKOCTb ). 8.8 ¢ good light resistance
* % YA0BMNETBOPUTENbHAs CBETOCTOMKOCTb * Kk satisfactory light resistance
* [ocTaTo4Has CBETOCTOMKOCTb * adequate light resistance
) LieHoBasi rpynna [6)) price-group
K YCTOWYMBOCTb K M3BECTU, TO €CTb HEOrpaHN4eHHoe K lime-resistant, i.e. unrestricted usable for genuine
MCMornb3oBaHve Ans NOANUHHBIX (hpecok frescos
Ki MAFMEHT YCTOMYNB K M3BECTU BHYTPU MOMELLEHUS, HO MOXET Ki the pigment is lime-resistant inside, but might
N3MEHNTLCSA BHE MOMELLEHUS 3aBUCMMOCTH OT NOrofHbIX BO3AENCTBNIA change outside due to weather influences
(K) OTHOCWTENLHO YCTOMYMB K U3BECTW, T.€. MUIMEHT MOXET K) relatively lime-resistant, i.e. the pigment might
M3MEHUTLCA U BHYTPU M CHapY>1 NOMELLEeHNsi Ha dpecke change in — and outside in a fresco
(F) ncnonb3oBaHWe B kayecTse fo6aBku (F) can be used as extender



48 [lurmeHToB /pigments in 100ml

Nr. MurmeHTt Xumnueckune komnoHeHTbl C.1.-Nr. OnucaHune
No. Pigment Chemical components C.1.-No.  Description
4 18103 Benuna TutaHoBble [Ouokenp TUTaHa CTtaHpapTHbI Genbli Anst Bcex TMNOB TexXHWK. Hanbonee
YKPbIBUCTBIN 1 Gerblil B MACHsiHbIX Kpackax.
ok kokok K Titanium white Titanium dioxide PW 6 MepMaHeHTHbIN.
Standard white for all techniques. The most opaque and
\_ “whitest” white in oil paints. Permanent.
(" 18105 Benvna ynHkoBble Okeuna UmHKa MonynpospayHbii 6enblit. MUHMMansHoe noxenTtexue B
MacnsiHow TexHuke. MigeanbHo NoaxoauT ANS BbICBETNEHMS.
Kk kKkk K  Zinc white Zinc oxide PW 4 SAPKMX KPACOK.
Semi-opaque white. Particularly minimal yellowing in oil
\_ techniques. Ideal for lightening bright colours.
( 18106 Benuna 6apuToBble Cynbcoua 6apus TaxKenbl NOPOLLIOK, MOXOXWI Ha Mer, ANs NPUrOTOBNEHUs
6enoro rpyHTa. BaxHasa nobaBka Ans yKpbIBUCTbIX KPACOK.
% % % %% K (F) Blanc fixe Barium sulfate PW 21
Heavy powder, similar to chalk, for preparing white gro-
unds. Important extender in opaque paints.
.
( 18107 MpamopHasi nygpa Kap6oHar kanbumsi ObecneunBaeT TeMNepHbIE U ryalleBble Kpackit BbICOKOM
YKPbIBUCTOCTbIO. Heobxoanma Anst MenoBoro rpyHTa.
%% % %k K (F)Powdered marble Calcium carbonate PW 18
Provides distempers and gouache colours with high co-
vering strength. Important for genuine “chalk grounds”.
.
4 18108 JlutonoH Cynbdua unHka/cynbdug 6apus pw 5 CnaboyKpbIBUCTBIV Gerblili TUrMEHT, B 4aCTHOCTW, ANS
cosganus 6enoro rpyHTa.
Yk %*k*x K Lithopone Zinc sulphide / Barium sulfate
Less covering white pigment, used in
particular to produce pure white grounds.
\_
4 18111 Benuna antomuHveBble  HaTpuii cunukat antoMuHmusS OcobeHHO NoaxoauT B Ka4YecTBe HamnonHUTeNsi B MacrsiHble
Kpacku. [lenaeT LBeTa ,0TPLIBUCTLIMU® U ,MACASIHUCTbIMU®.
%k *kk (F) Alumina white Sodium aluminium silicate
Particularly suitable for use as a translucent filler in oil
colours. Makes colours “short” and “buttery”.
\_
4 18112 Tanbk CunukaTt MarHus-anioMmHus ObecneymBaeT XOpOLLYIO LIBETOBYHO HAChILLEHHOCTb
B BOJHbIX CBA3YIOLLMX. BbicoxLume kpackv obnagatot
%%k K (F) Talcum Magnesium-aluminium PW 26 nerkvm BOAOOTTaMKUBAOLLMM 3(DPEKTOM.
silicate Provides for good colour consistency in aqueous bin-
ders.
\
4 18109 CnoHoBast KOCTb [Ouokeunp TutaHa/ PW 6/ [nsi cosgaHnsa MArkux oTTEHKOB OT KPeMOBOro 0
Fematut (Cr)/ PG 17/ necyaHoro.
2. 8.8.8 8.4 Ivory Mmapat okcmaa xenesa PY 42
For warm tints from cream white to sandy.
Titane dioxide / Hematite(Cr) /
\_ Iron oxide hydrate
eNnTbli IMMOHHBIV 0HOa30 naccu4ecknin xenTbii. MonyykpeIBACTLIA. AnbTepHaTvBa
4 18237 KenTbiit 7 M K 7 . . A
KaZMWUIO XeNTomy.
0. 8.6 .6 ¢ K Lemon yellow Monoazo PY 3
A genuine classic. Semi-opaque, heavy metal-free alter-
native to cadmium yellow.
1\
4 18239 YKenTbilt GpUnNnaHTOBbI  BeH3UMNUaa3050H MonyyKpbIBUCTbIN, ANbTEpHATVIBA KaaMUIO KENToMy
cBeTnomy. NpenMyLLeCTBEHHbI OTTEHOK - XXENTbI C
*kKkKk* K Brilliant yellow Benzimidazolone PY 154 KpacHbIM.
Semi-opaque, heavy metal-free alternative to cadmium
\_ yellow light. Primary colour yellow with a reddish tinge.
4 18240 XKenTblit UHANACKMIA CoeanHeHne Hukens BbICOKO CBETOCTOMKUIA METANMNYECKUA NMUTMEHT.
Nmutaumst MHAMINCKOTo XKenToro.
*%**k*x K Indian yellow Nickel complex PY 153
Highly light-fast metal complex pigment. An imitation of
the historic Indian yellow.
\_
4 18252 @ OpaHxeBbIi BeHanmunaasonoH MpurnyLweHHbIn, rny6oKuin opaHKeBbI TOH.
AnbTepHaTiBa XPOMY OpaHXeBOMY.
*k*k%k (K) Orange Benzimidazolone PO 62
A muted, rich orange tone. Alternative to toxic chrome
orange.
_
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Nr. MurmeHTt Xumnueckune komnoHeHTbl C.1.-Nr.

No. Pigment Chemical components C.1.-No.  Description

18241 KpacHo-opaHxeBbI BeH3nmungasonoH He comepXuT TsKenbiX METANoB, NONYYKPbIBUYTLIN,
ansTepHaTuBa kagmuio opaHxesomy 18 231.

*okkk K Red orange Benzimidazolone PO 36
Heavy metal-free, semi-opaque alternative to cadmium
orange 18 231.

18371 KpacHblii BEpMUVOH [vkeTo-nnppono-nuppon OrHeHHo-sIpKuiA, BriecTawmin. CBETOCTONKUIA HATypanbHbIA
MUITMEHT KakK ansTepHaTMBa BEPMUIVOHY.

* %%k K  Vermilion red Diketo-Pyrrolo-Pyrrole PR 255
Radiantly fiery, brilliant. Light-fast organic pigment as
alternative to vermilion.

18372 KpacHbli HadbTon Hadton AC [MonyyKpbIBUCTbIN, APKUIA KPACHbIA OTTEHOK, HE COAEPXNT
TSDKENbIX METannoB, ansTepHaTMBa KagMuio KpacHoMY.

*%%*  (K) Naphthol red Naphthol AS PR 112
A semi-opaque, readily grindable bright red, heavy
metal-free alternative to cadmium red.

18373 KapmuH KBrHakpuaoH CBETOCTOMKMIA NPO3paYHbIN MUIMEHT C BbICOKOW LIBETOBOW
YCTONYMBOCTbLIO ANS NpUAaHUs rony6bix OTTEHKOB

*%KkKk (K) Carmine Quinacridone PV 19 KpacHbIM TOHaM.
Light-fast translucent pigment with high colouring
strength for blue-tinged red tones.

18367 Anu3apuH Kpannak TeMHbIR  AHTPax1HOH XonoaHbI KpacHbI C OTANYHBIMU MOMYYKPLIBUCTLIMU
KayecTBaMu. Knaccuyeckuin IUrMeHT C JOMTON UCTOPUEN.

ook Alizarine madder deep Anthraquinone, Al PR 83 He cBeTocToKMIA.
A cold red with excellent translucent properties. A pig-
ment classic with a long history, but not very light-fast.

18374 MapxeHTa KBUHakpuaoH KBUHAKpUOH CBETOCTOMKMIA HATypanbHbIi MUTMEHT C BbICOKOW LiBETOBOMN
yCTOMYMBOCTbI0. COOTBETCTBYET LIBETY MapKeHTa.

Yk ke ke K Quinacridone magenta Quinacridone PR 122
Light-fast organic translucent pigment with high colouring
strength. Corresponds to the primary colour magenta.

18357 KpacHblii ynsTpamapuH PV 15 MonyyKpbIBUCTbIN, BLICOKO CBETOCTOMKUIA HEOPTraHNYEeCKNiA
NUIMEHT.

L8 0881 Ultramarine red Sodium alumino-sulphosilicate
A translucent, highly light-fast inorganic
pigment.

18485 duroneToBbIN CUHUIN [nokcasnH TMNrMeHT ¢ BbICOKOIH LIBETOBOI MPOYHOCTBID. OBnaaaeT MakcManbHONM
CBETOCTOMKOCTHIO B MAcneHHoW TEXHVKE W Y0BNEeTBOPUTENBHOIA

Y& Kk K  Blue violet Dioxazine PV 23 CBETOCTOMKOCTBIO B BOAHBIX TEXHMKaX (akBaperb, ryallb, Temnepa).
A pigment with extremely high colouring strength.lt possesses maxi-
mum light fastness (% %% % ) in oil and satisfactory light-fastness
(% ) in aqueous te chniques (water-colours, gouache, tempera).

18497 ®UONETOBbIN yNLTPaMapyH Hwv oavH Apyroit NMrMEeHT He Takoro rony6oro ToHa ¢

PV 15 Nofo6GHOM CBETOCTONKOCTLHO. MONYYKPLIBUCTIN.

2. 8.8 8.8 ¢ Ultramarine violet Sodium alumino-sulphosilicate
No other pigment attains this blue violet tone in this
light-fastness. Translucent.

18499 CUHWI TEMHBIN yNbTPamMapuH PB 29 HemHoro TemHee 1 Gornee 1oNeToBbIil OTTEHOK YeM
yneTpaMapuH rony6oii ceetnblii 18 490.

% k%% (K) Ultramarine blue deep Sodium alumino-sulphosilicate
Slightly darker and more violet-tinged than
ultramarine blue light 18 490.

18490 CUHWIA CBETNbIN ybTpaMapuH PB 29 CUWHTETUYECKUIA aHanor nasyputa CUHero. SApKuii, Tennblii TOH,
He umetoLnii cebe paBHbIX. MonyykpbIBUCTbIN.

2. 2.8.8.8.4 Ultramarine blue light Sodium alumino-sulphosilicate
Synthetic variant of the lapis lazuli blue. Its brilliant, warm tone
is unrivalled by any other pigment. Translucent.

18491 WHauro MHAWro, CUHTETUYECKUI BbICOKO LieHMTCA 3a rny6oKWin CUHE-YEPHBIV TOH,
HECMOTPS! Ha CBOK HEBbICOKYH CBETOCTOMKOCTb.

2. 8.8. ¢ Indigo Indigo, synthetic PB 66

Highly valued for its deep blue-black tone,
moderate light-fastness.
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Nr. MurmeHTt Xumnueckune komnoHeHTbl C.1.-Nr. OnucaHune

No. Pigment Chemical components C.1.-No.  Description

18493 CuHuin npycckuit/napwxckunii - CoeanHeHne xernesa-unaH [UrMeHT C BbICOKOW LIBETOBOW YCTONYMBOCTbHIO, TEMHbIN
CUHE-YepHbIN, HO HEYCTONYMBBIN K LLIENOYHON cpeae

ook ok k Prussian/Paris blue Iron-cyan comple PB 27 (mMMoH, cunnkatsl).
A pigment with very high colouring strength, a dark
blue-black, but unstable in alkaline media (lime, silicate).

18498 CuHWIn NasypHbIit dranoumanuH (Cu) dL (Cu) YKpbiBUCTas rony6as NUrMeHTHasi CMecb, KOTOPYHO Nerko
cMelwmBaTb.

*%kKk*kx K Azure blue Phthalocyanine (Cu) PB15:3/

PW 6 Opaque blue pigment mixture which is readily

grindable.

18488 CuHuii cotan dranoumanmnH (Cu) ®LL (Cu) [MUrMeHT ¢ MakcMarnbHOW LIBETOBON YCTOMYMBOCTbHO.
CooTtBetcTBYeT rony6omy uBeTy. [onyyKpbIBUCTbIN.

*%%%% K Phthalo blue Phthalocyanine (Cu) PB15:3
Pigment with extremely high colouring strength. Corre-
sponds to the primary colour cyan. Translucent.

18507 3eneHblil OKUCb Xpoma Tapar okcuaa xpoma BnecTawmii, nonyyKkpbIBUCTbIV 3€NEHbIV C BbICOKOM

Bnectawmin CBETOYCTOWYMBOCTbIO.
*kKkKk* K Chromium oxide green ~ Chromium oxide hydrate PG 18
brilliant Brilliant, translucent green with very high light fastness.

Replaced toxic verdigris as a pigment.

18513 3eneHblit ry6okui dtan ®ranoumanmH (Cu, Cl) dL (Cu, Cl) Brectawmn, nonyykpbIBUCTLIN 3eneHbli. Jlerko cmeLumBaeTcs.

*kk%k*k K Phthalo green deep Phthalocyanine (Cu, Cl) PG7
Brilliant, translucent green. Readily grindable.

18505 3eneHblit okncb Xxpoma  Tematut (Cr) BbICOKO- YKPbIBUCTbI, MATOBbIV 3€MEHbIN.

*kkk*k K Chromium oxide green Hematite (Cr) PG 17
Highly opaque, dull green.

18519 BerneHas 3emns Goremckas nUrMeHT 3emns [ns verdaccio®, npuMeHsinca ctapbiMy Mactepamm kak 6a3oBbin
crow ANs TenecHbIX OTTEHKOB. Nerkas usetoBas yC’TOVI‘«IVIBOC’Tb.

*Kk %%k K Bohemian green earth Earth pigment PG 23 MoxoavT A1t BOAHBIX TEXHIK.
For “verdaccio®, the base layer employed by the old masters
for skin tones. Low colouring strength. Primarily for aqueous
techniques.

18625 @ XKenTbin hepput TuapaT okcuaa Xpoma O6napaeT 3HaunTENLHO Bornee BLICOKOI YCTOMYNBOCTBLIO
LBeTa Yem HaTypasnbHas oxpa cseTnas. MonyykpbiBUCTbIN.

*kkkk K Ferrite yellow Chromium oxide hydrate PY 42
Possesses considerably higher colouring strength than
natural light ochre. Semi-opaque.

18617 Oxpa xenTas nUrMeHT 3emns Bnectsawas oxpa xentas, HaTypanbHbIA 3eMSHOM
uBeT. MonyyKpbIBUCTbINA.

**k*x*k K Yellowochre Earth pigment PY 43
Brilliant ochre-yellow, natural earth pigment.
Semi-opaque.

18623 CveHHa HaTypanbHas nUrMenHT 3emns MpeBocxoaHas, xenToBatas NnonyykpbiBUCTas
HaTypanbHasa oxpa

*kKkKk*x K Raw Sienna Earth pigment Pbr7
Fine, yellowish, translucent natural ochre.

18621 Oxpa 3oroTasi nUrMeHT 3emns HatypanbHasi oxpa ¢ 6onee TennbiM TOHOM.

*kk*x*x K Gold ochre Earth pigment PY 43
Natural ochre in a slightly warmer tone.

18679 CueHHa »okeHas MUrMeHT 3emnst KanbLMHUPOBaHHas [MonyyKpbIBUCTbIN, KPAaCHO-KOPUYHEBasi 3eMIst
HaTypanbHas.

**k**k K Burmnt Sienna Calcinated earth pigment ~ Pbr7

Translucent, red-brown natural earth.

T
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Nr. MurmeHTt Xumnueckune komnoHeHTbl C.1.-Nr. OnucaHune
No. Pigment Chemical components C.l.-No.  Description
18649 KpacHbIii CBETMLIN aHrnMiiCKMii OKeng xenesa OpaHXeBblil C KOPUYHEBO-KPACHLIM OTTEHKOM, BbICOKast
LiBeTOBast yCTOWYNBOCTb, NErKO CMELLNBAETCS, YKPbIBUCTbIN.
*%KkKk* K English red light Iron oxide PR 101
Orange-tinged brown-red with very high colouring
strength, readily grindable, opaque.
18655 3emns Mouyonnu Okemna xenesa Bornee KpacHbIN N TEMHbIN OTTEHOK Yem AHrmuiickas
KpacHasi. Jlerko cMelumnBaeTcsl, YKpbIBUCTbIN.
*%Kkk*k K Pozzuoli earth Iron oxide PR 101
Slightly more red-tinged and darker than English red.
Readily grindable, opaque.
18645 KpacHbiit Momneiickunii Okewp xenesa PumnsHe vcnonb3oBany AaHHbIV LUBET AN AEKOPUPOBaHUS
CBOMX FOCTUHBIX. JIerko cMelLBaeTCs, yKpPbIBUCTbIN,
* % %%k K Pompeiian red Iron oxide PR 101 BbICOKast LiBeTOBas YCTONYNBOCTb.
The Romans used this colour to decorate their living
rooms. Readily grindable, opaque, with high colouring
strength.
18647 KanyT MopTyym TemHbI  Okeup, xenesa KopuyHeBo-KpacHblit LIBET C (OMONETOBLIM OTTEHKOM.
Bbicokasi LBeTOBasi yCTONYMBOCTb, JIEKTO CMELLIMBAETCS.
Y% ***x K Caput mortuum deep Iron oxide PR 101 MOMYYKPLIBUCTbIN.
A violet-tinged brown-red with high colouring strength,
readily grindable, opaque.
18682 YmBpa HaTypanbHas nUrMenHT 3emns KopuyHeBelii ¢ 3eneHblM oTTeHkoM. Heobxoaum ans
3eneHosaras co3ganus 3hEeKTOB 3aTEMHEHUS Ha NopTpeTax.
kK *xk Kl Raw umber greenish Earth pigment Pbr 7
Green-tinged brown. Important for shading effects in
portraits.
18683 Ymbpa xokeHas NUIMEHT 3eMnis KarnbUMHMpoBaHHas  HaTypanbHas okpalueHHas 3emnsi, Tensbiii KOpUIHEeBbIN
LIBET, MOMNYYKPbIBUCTbIN.
%% %% Kl Burnt umber Calcinated earth pigment Pbr 7
Natural coloured earth, produces a warm brown, semi-
opaque.
18675 KopuuHesbiii Bypeliit yrons TpaAnUMOHHBIA MUIMEHT 3roTaBNMBaeTCca U3 ynsTpa-
Kaccnep/Banpaik ounLLEEHHOrO BYPOro yrns, Nonynpo3payvHbIi KOPUYHEBbIN.
. 8.8 ¢ Cassler/Vandyke brown ~ Brown coal Pbr 8 TOH. VIMeeT yMepeHHyo LIBETOBYIO YCTONYNBOCTb.
Traditional pigment produced from ultra-purified brown
coal, finely translucent brown tone. Only moderately
light-fast.
]' 18720 Mpadut Kpuctannuueckun yrnepog HatypanbHbiii rpaduT. [Monyvaercst yKpbIBUCTbIN Cepo -
YepHbIV TOH C NPEBOCXOAHbIM cepeBpeHHbIM MepLaHNEM.
*kkkk K Graphite Crystallized carbon
Pbk 10 Natural graphite. Produces an opaque grey-black with a
fine silver shimmer.
18722 YepHbii BUHOrPaaHbIN MoYTH YNCTBIN HEKPUCTANINYECKUI Iry6oKnin YepHBIN ¢ HEGOMbLUNM rofy6bIM OTTEHKOM.
yrnepos, pacTUTENbHOTO NPOUCXOXAEHNS Ilerko cmelumBaertcs.
*okkkk K .
Vine black Nearly pure amorphous carbon Pbk 8 . " . . .
of vegetable origin A deep black with a slight blue tinge. Readily grindable.
18723 YepHas crnoHoBasi KOCTb Hekpuctannuueckuin yrnepog nonyyator Haet Tennbiit YepHbIt TOH.
nytem OﬁyFﬂMBaHMﬂ KOCTEMN XMBOTHbIX
*kKkKkx*x K Ivory black
Amorphous carbon produced by PPK 9 Produces a warm black.
charring animal bones
18727 @ YepHblit okena, xkenesa Okemp xeneaa YepHblit ¢ He6onbLUMM ronybbiM OTTEHKOM. Jlerko
CMeLUMBaeTCsl. YCKOPSIET MPOLECC BbIChIXaHWs Macna.
* %%k K Black iron oxide Iron oxide Pbk 11
A black with a slight blue tinge. Readily
grindable. Accelerates the oil drying process.
18729 YepHbI NnamnoBbIn YepHbIii amMnoBkbIi OTAWYHBIN MUIMEHT C 3KCTPEMAIbHON YCTONYMBOCTBIO
ugeta. [Mny6oKnin YepHbIN.
* % %%k K Lamp black Lamp black Pbk 7
Fine pigment with extreme colouring strength.
Deep black.
6



Nr. Murment Xumnyeckue komnoHeHTtbl C.I.-Nr.  Onucanue
No. Pigment Chemical components C.1.-No.  Description
~, ~ o
4 \ 18234 XKenTbiit Hukenb TUTaHa  PyTunosast (Ti, Ni, Sb) HeopraHuyecknit 04eHb CBETOCTOVKNN MATMEHT.
Mpu cMeLLVBaHWe C HEBOMbLUMM KONIMYECTBOM
*kkk*k K Nickel yellow titanium  Rutil (Ti, Ni, Sb) PY53  xamont neamonmanaad oo
Inorganic pigment of the very highest light-fastness.
Mixing with a little chrome titanium yellow produces
G J the Naples yellow tone.
( B\ 18220 SKenTblit CBETNbIN BaHaaWi ﬂMMOHHO:)KenTbIVI YKPbIBUCTBIV MUTMEHT C O4€Hb BbICOKO
CBeTOCTOWKOCTbI0. Bonee akonornyecku ynucras anerepHaTtmBa
*kk*x* K Vanadium yellow light Bismuth vanadat PY 184  KaAwmoxentowy.
Lemon-yellow, highly opaque pigment with very high light-
fastness. A more environment-friendly alternative to cadmium
\ J yellow.
(i ) 18226 Kaamui senTblit IMMOHHBIN  Cynbthua KagMna LMHKa Vcnonbayetcsi, B 4YaCTHOCTU, YTOGbI CMeLLVBATb YKPbIBUCTbIE
KENTO-3eeHble U 3eMeHbIe TOHa.
**%* Kl Cadmium yellow lemon  Cadmium zinc sulfide PY 35
Used in particular to mix highly opaque
yellow-green and green tones.
g J
[ ) 18222 KenTbiit rmy6okuit BaHaauit HoBbIN, YKPBIBUCTBIN MUTMEHT C BbICOKON MPOYHOCTBIO OKPaCKU.
[laeT kpacHoBaTbIN, crerka NPUrMyLIEeHHbIN XeNnTbIN.
Y%k *k* K Vanadium yellow deep Bismuth vanadat PY 184
A modern, opaque pigment with high colouring
strength. Produces a reddish, slightly muted yellow.
_ J
( ) 18227 Kaamuit xenTbiii ceeTnbin - Cynbdua Kagmus LMHKa Ba30BbIit XenTbli AN CMELUMBAHUS O4EHb YKPbIBUCTbIX
HaCbILLEHHbIX XXeNTO-OpaHbXEBbIX U XENTO-KPaCHbIN TOHOB
*kkkk Kl Cadmium yellow light Cadmium zinc sulfide PY 35
Basic yellow for mixing highly opaque,
brilliant yellow-orange to orange-red tones.
18236 2KenTbIn XpoM TUTaHa Pytunosas (Ti, Cr, Sb) OueHb rycToit CBETOCTOMKUIA NUTMEHT. TOH NOX0X Ha O4eHb
BrecTsiLyto 30110TYyi0 OXpY.
k% %k K Chrome yellow titanium  Rutil (Ti, Cr, Sb) Pbr 24
Extremely light-fast, highly opaque pigment. Tone simi-
lar to a very brilliant golden ochre.
18229 Kaamuii enTbiil TEMHbIN YyTb Gonee opaHXeBbl OTTEHOK, YEM KagMMWM XeNTbIN
uBet 18 227.
Yk k*k Kl Cadmium yellow deep Cadmiumsulphoselenide PO 20
Slightly more orange-tinged than
cadmium yellow light 18 227.
18231 @ Kagmuin opaHxeBbiii
BriecTAwmit, 04eHb YKPBIBUCTbIN OpaHXEBbIN.
%k k* KI  Cadmium orange Cadmiumsulphoselenide PO 20
A brilliant, highly opaque orange.
18360 @ KaiMuit KpacHbIl CBETIbIA BbICOKO YKpbIBUCTI KPACHO-OPaHXEBbIN MUTMEHT C
HENpPEeB30MAEHHON SIPKOCTLI0. COOTBETCTBYET UCTOPUYECKO
Yk Kkk KI  Cadmium red light Cadmiumsulphoselenide PO 20 KMHOBapW, HO ropasao Gonee CBETOCTOMKMIA. .
Highly opaque orange red of unsurpassed brilliance. Corre-
sponds to historical vermilion, but is much more light-fast.
18361 @ Kaamuii KpacHbIN TeMHbI . .
BbICOKO YKPbIBUCTbI TEMHO-KPACHbIA.
*kkKkk KI  Cadmium red deep Cadmiumsulphoselenide
PR 108 .
Highly opaque dark red.
18363 (3  KpacHbii KoweHunb KBUHaKpUaoH . o ;
SApKO-KpacHbIii, CBETOCTOWKUIA MONYYKPLIBHOW MUTMEHT.
ok ok ok Cochineal red Quinacridone PR 209
Bright red, light-fast translucent pigment.
18368 @ Kpannak kpacHblii TeMHbI  [epunex CaeToCTOlKas ankTepHaT1Ba Kparnmnaky ¢ 04eHb BbICOKO
KpacsiLei cnoco6HOCTbIO.
*%*kKk*x K Madder red deep Perylene PR 179

Light-fast alternative to madder lake with very high
colouring power.
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Nr. MurmeHT Xumunueckune komnoHeHTbl C.1.-Nr. OnucaHue
No. Pigment Chemical components C.l.-No.  Description
18481 'i) ®UONETOBbLIN KBUHAKPULOH KBUHaKp1aoH PV 19 OpraHuyeckuii nurmeHT. KpacHo-tronetoBoro ToHa
C BbICOKOW CBETOCTONKOCTbIO.
2.2.8.8.¢ K Quinacridone violet Quinacridone
Organic pigment. Red violet tone with high light
fastness.
18482 3)  Kobanst duonetosbiit ®ocdat KobankTa PV 14 CBETOYCTONYMBbIN KPACHO-(PUONETOBBIN OTTEHOK
3TOT NMUTMEHT He uMeeT NoaobHbIX ceGe cpeau kpacuTenen
2. 8.8.8.0.4 Cobalt violet Cobalt phosphate
The red violet tone in combination with the light-fast-
ness of this pigment is unrivalled by any other colouring
agent.
o CBETOCTOMKUI HEXHBIN SPKWIA KpACHO-(OUONETOBbII
18483 70 MapraHeL, covtornieTossiit - Mapraeu, nupodocdar PV16 nurMeHT. NpounssoanTCca U3 AMoKcMaa MapraHua
aMMOHUs OCHOPHON KUCTIOTHI B MPUCYTCTBUM aMMuUaKka.
2. 8. 8.8 ¢ He wenovectoitkoe.
Manganese violet Manganese ammonium Light-fast, delicate, brilliant red violet tone. Produced
pyrophosphate from manganese dioxide and phosphoric acid in the
presence of ammonia. Not alkali-resistant.
18494 :i) KobanbT cuHuii TemHbin  deHakuT (Co, Zn, Si) PB 74  BbICOKO CBETOCTOWMKWUIA TEMMbIA TEMHO-CUHUIA MUTMEHT.
TOH 1 XMMWNYECKNI COCTaB O4EHb MOXOX Ha
k% (K) Cobalt blue deep Phenacite (Co, Zn, Si) CUHIOIO CManbTy.
Highly light-fast, warm, dark blue. Tone and chemistry
are very similar to the smalt blue.
18489 j) Kobanbt cuHuii ceetnbii  LnuHens (Co, Al) PB 28 BbICOKO CBETOCTONKUIA HEOPraHNYECKNIA NOMYYKPbIBHON
NUIMeHT cuHero LeeTa. O4eHb YCTONUMBBIN BO BCEX
* % %%k K Cobalt blue light Spinel (Co, Al) TeXHVKax.
Highly light-fast inorganic blue pigment, semi-translu-
cent. Extremely stable in all techniques.
18495 :‘D KpacHo-cuHuin dL| ®L (Cu) PB 15:6 CneuunanbHas mogudukauus nurmeHTa dranoumaHnHa
Meau. [laeT HeoGbIuHO Tennbii ToH Mony6on L.
%k ke k K Phthalo blue reddish Phthalocyanine (Cu)
Special modification of a copper phthalocyanine pig-
ment. Produces an unusually warm phthalo blue tone.
18487 2 Hebecto-rony6oit WnuHens (Co, Sn) PB35  yipbiBbICTLIN CBETNO-rONYBOM MUIMEHT C O4eHb BICOKOI
CBETOCTOMKOCTbIO.
*%%*Kk*k K Cerulean blue Spinel (Co, Sn)
Opaque light-blue pigment with very high
light-fastness.
18496 D LY 6upto3osbii oLl PB16  Myurment MeTann-TanounaHmHa ¢ 3eneHbIM OTTEHKOM
CUHero ToHa.
2.8, 8.8 ¢ K Phthalo turquoise Phthalocyanine
Metal-free phthalocyanine pigment with green-tinged
blue tone.
18501 3  KobarbT 61pto3oBbiit LUnmHens (Co, Ni, Zn, Ti) PG 50
OueHb APKNIA CBETOCTONKNIA GUPHO30BLIN MUTMEHT.
*kkkk K Cobalt turquoise Spinel (Co, Ni, Zn, Ti)
Extremely brilliant, highly light-fast turquoise pigment.
18502 :2) KoBarnkT 3eneHbi TemHbliin  LLinuHens (Co, Cr) PG 26 N - o -
TeMHbIV YKPbIBUCTbIN 3eMeHbI NMMIMEHT C BbICOKOW
*%%*k* K Cobalt green deep Spinel (Co, Cr) CBETOCTONKOCTbIO.
Dark, opaque green with high light-fastness.
18508 1)  oL| sereHbiii caeTrbIi dranounanura (Cu, €, Br) PG 36 onn i 6recrawmin xenTo-seneHblit IUFMEHT
L. 8.8 .8 ¢ K Phthalo green light Phthalocyanine (Cu, Cl, Br) (pTANOUMAHVH MEAM, MOANDULNPOBAHHEIV XTIOP 1 6pOM.
Warm, brilliant, yellow-tinged green. Copper phthalo-
cyanine pigment modified with chlorine and bromine.
18509 @ KoGanbT 3eneHbiit cBetnblii  LWnuHens (Co, Zn) PG 19 o . o
CBeTNO-3eMeHbl YKPbIBUCTbIN HEOPTraHUYECKUIA MUTMEHT.
kK K Cobalt green light Spinel (Co, Zn)

Light-green, opaque inorganic pigment.




Nr. Murment Xumuueckune komnoHeHTbl C.I.-Nr. Onucanue
No. Pigment Chemical components Description
MurmeHT cepebpsiHo-6enoi cnoabl. XonogHoe MeTannuyeckoe
18901 @ Cepebpo Criofa, MokpbITas okenaom metanna cepebpo nonyyarT NyTeM He GonbLLOro A06aBNEHNS YINEPOAHON CaXu.
i . . i Co3gaeT ToHa € MeTannMyeckum achekToM, Koraa 3akpalleHbl
*kKkkk K Silver Mica coated with metal oxide WA NPY CMELLMBAHWN C SIPKUMM LBETAMMU.

Silver-white mica pigment. A cold metallic silver is obtained by adding a little car-
bon black. Produces tones with a metallic effect when painted over or mixed
with bright colours.
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Cnioga, NoKpbITasi OKCMAOM MeTanna

Mica coated with metal oxide

MurmeHT 60pAOBO-KPACHOW Critodbl C MeTannu4yeckum tneckom.

A Bordeaux-red mica pigment with a metallic sheen.
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@ XKenTbI GpunnuanHT

*%kx**x K Brilliant yellow

Cniopa, NOKpbITasa OKCMAOM MeTanna

Mica coated with metal oxide

NHTEepdhEPEHUMOHHbIN MUTMEHT C XenTbiM OTIIMBOM, BHELLHWI BUL
KOTOPOro onpeaenseTcs nagaLLyimM CBETOM.
Co3gaet nepnamyTpoBeblii Greck.

Interference pigment with a yellow shimmer whose appearance is
determined by the prevailing incident light. Produces mother of pearl
lustre.
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@ MepnamyTpoBbIii CUHWI

* %% *x*x K Pearl blue

Cnioaa, nokpbiTas okCMaoM metanna

Mica coated with metal oxide

NHTepdepeHUMOHHBIN MUIMEHT ¢ rony6biM OTIIMBOM, BHELLUHWIA BUA,
KOTOpOro onpeaenseTca npeobnaaatoLLen nagaroLLero ceeta.

Cospaet nepnamyTpoBblIii Greck.

Interference pigment with a blue shimmer whose appearance is deter-
mined by the prevailing incident light. Produces mother of pearl lustre.

@ [NepnamyTpoBbIi 30110TOM

K Gold pearl

Critoga, nokpbITasi OKCUAOM MeTasna

Mica coated with metal oxide

MurmeHT sipkoe 3om0To. Jlerko MoxHo WnudosaTth. VigeansHo noaxoaut
AN UMUTaLMK 3o10Ta GPOH30BbIX TOHOB, MOMHOCTLIO HEPXKABEHLLIUIA.

Bright gold pigment. Readily grindable. Ideal for imitating gold bronze
tones, fully corrosion-proof.
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@ Apkoe 3onoTo
*xkkx*x K Glitter gold

Cniopa, NOKpbITasA OKCMAOM MeTanna

Mica coated with metal oxide

[MurmeHT sipkoe 3onoTo. Co3aaeT 30M0TUCTbLIN OTNIMB.
Oco6eHHO NoaxoAuT Ans CMeLUMBaHUS C SIPKAMM LiBETaMU.

Bright gold pigment. Produces a golden shimmer. Particularly suitable
for mixing with bright colours.

BnaxHbie MeTannM3npoBaHHble NUIrMeHTbl ANnA MacnsiHOW XXMBOMUCU N CO30aHns

MeTannmyeckoro agdekta

Wet bronze-powders for oil-paintings and bronzing

3051070

Boratoe 6negHoe Rich pale gold

18805 . Cepebpo

BnepgHoe 3onoto  Pale gold

18806 . Boratoe 3onoto Rich gold

Meab Copper

Brectsime 6poH3bl CMeLIMBatoTCs ¢ pacTBOpPUTENEM A MacnsiHON
»XnBonucu n 6poH3npoBaHus. CMeluaiTe 3 YacTu BnaxHomn
6poH30BoN Nyapbl Schmincke 1 2 YacT 6POH30BOrO MeaMyma

(50 032). Ansa nyywero 6rnecka 1 ApKOCTU CMeLLMBaiiTe NPSMO
nepepn nokpackow. YBenuyeHve CBA3yoLLEero AenaeTt Kpacky

6onee yCTOMYMBON K BbITUPAHMIO.

Brilliant bronzes moistened with solvent for oil paintings and bronzing.
Add 3 parts Schmincke wet bronze powder and 2 parts bronze medium
(50 032). To maintain gloss and luminosity paste up right before pain-
ting. The increase of binder results in better resistance to wiping.

MeTannuyeckune nUrMeHTbl Ang aksapenum

(npocto fo6aBuTb BoAb! ANS NOMyYeHUs akBapenu MeTannM4yeckoro oTTeHka)
Bronze-powders for water-colour painting (just add water to obtain water-colour bronze)

Boratoe 3onoto  Rich gold

18814 . Mezpb

Boratoe 6negHoe Rich pale
301010

gold 18815 () Cepebpo

BregHoe 3onoto  Pale gold

18816 () Anomumui

TRO-COL meTannuyecknin IUrMeHT C CyXUM CBSI3YOLLM
[eKCTpuH-kneem. B codeTaHun ¢ BofoW Bbl NonyvaeTe oveHb
6necTawme metannmyeckue Lseta. CmelLBaeTcs Co BCeMU
BMAAMU ryalumn, Temnepbl U aksapenu. [ns nogaepxaHus

6necka 1 rnaHUa MeTannuka cMeLIMBaTh NPSIMO Nepes, MOKPaCKOW.

Bronze-powder with dry dextrine-glue-binder. Combined with water
you obtain highly brilliant bronze colours. Mixable with all kinds of
gouache (poster Tempera) and water-colours. To maintain gloss and
luminosity of the bronzes mix right before painting.

Ota GpoLutopa Gbina HanevataHa 7-LBETHON OCETHON MEYaThIO - 3TO 03HAYAET, YTO LBETA TOMBKO UAEHTUYHbLI OPUTMHAMBHLIM LIBETAM. Tak Xe Mo NpuiuHe paGoTbl HaZ YNy4LIEHNEM Y UBMEHEHWEM B Cbipbe
MUrMEHTa HE3HAYUTENbHbIE OTKITIOHEHWS! B LIBETE W Pasnnyuns B hOPMyIMpOBKax BO3MOXHbI MEXAY NeYaTHbIMU LIBETOBLIMW KapTamu, oTnedaTtaHHbIMI B pasHoe Bpemsi. Bce NUrMeHTbl cMeluaHsb! ¢

MOMOLLIbIO BOAHBIX CBSI3YIOLLWX.

This brochure has been printed in a 7-colour offset print — that means tones are only nearly identical with original colours. Due to steady efforts for further improvements and changes in the raw material and pig-
ment field slight colour deviations and differences in wording are possible between printed colour charts and labels according to differing printing dates. All pigments have been ground with aqueous binders.
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D O6wasa nHgpopmauus

LiBeta MOXXHO camonamenbinTb B (hapdopoBOm CTyNKe C NECTUKOM
UNun B uaeane npu noMoLy WnMdoBanbHOM Tapenkn n3 KaMmHs Unm
LWepoxoBaTtoro cTekna. Macca 4ictoro nurmeHTa choopmmupyercs B
cepefuHe WnndoanbHoW NnacTuHel. Heobxoammoe cBssyoLlee
BELLIeCTBO 3anu1BaloT B MUIMEHTHYIO Maccy B OTBepCTue B hopme
BOPOHKM, U CBA3YOLLIEE N MUTMEHT TLLATENbHO NepPEMELLNBAIOT C
NMOMOLLbIO MacTuxmHa. CBasytoLlee BELWECTBO UIN MUTMEHT

MOXeT ObITb 06aBNeH BNOCNeACTBUM NO Mepe HeobxoammMocTy,
noka He OyaeT AOCTUIHyTa Hy)XHasi KOHCUCTeHUMS. MonyyYeHHbI
LBET NacTbl U3MENbYAT NOPLIUSIMU, C MOMOLLLbIO KPYTOBbIX
OBVXEHWU MO WnmdoBansHOM nnactuHe. Ceasylollee BeLecTBO
CHayana crielyet Ucrnornb30BaTb C OCTOPOXHOCTLIO, TaK Kak
NUrMeHTbl cMaumBatoTcst 6onee 3PHEKTUBHO, N KOHCUCTEHLIMSA
CTaHOBUTCS TOHbLUE B pe3ynbrarte NocneaytLlero npouecca
namensyeHust. KonmyecTBo CBA3yOLLErO BapbUpyeTCcs B
3aBUCMMOCTUN OT HEOOXOAMMBIX MUTMEHTOB.

MacnsiHble KpaCKu

Macno, ykasaHHoe B 0630pe cBA3ytoLwux (CTp. 12) MoxeT ObITb
MCMNONb30BaHO Arsi NPON3BOACTBA MACNsHbIX Kpacok, B pesynsrare
yero nbHAHOEe Macno (50 027) xonogHoro oTxumMa u
obeccmorneHHoe naeanbHO NOAXOAMT ANst pacTUpaHNsi MUIMEHTOB,
4YTOObI CO3A4aTb KIacCUYECKMEe MacneHHble Kpacku. [MUrmeHTbl,
KOTOpble TPYOHO U3MENBYNTb, MOXHO CMOYUTL MyTEM CMELLMBaHNS
¢ ckunugapom (50 019) oo nobaBneHns CBA3YHOLLErO BellecTBa.
Ocob6ble cBoONCTBa MOTyT ObITb AOCTUTHYTHI C MOMOLLIbIO CMOJbI

B Ka4yeCTBe [JOMOMHUTENbHbIX KOMMOHEHTOB CBA3YIOLLErO.
[ob6aBneHne Bblgep>XeHHOro nbHAHOro macna (50 014) yckopset
cywky. Macno makoBoe (50 016) n nogconHe4Hoe macno (50 025)
Oyay4u nony-macnamu, umetoT 6onee anuTenbHoOe BPeEMs CyLLKN

W Mcnonb3yTcest ANs GenbIX 1 CBETMbIX TOHOB, TaK Kak OHU
XKEeNToBaTOro OTTEHKA.

BpeMsi BbICkIXaHUS Kpackv MOXET ObITb 3HAYUTENBHO YCKOPEHO
nytem gobasneHus no kanne TemHoro cukkatmea (50 021).
[Mony4eHHbIE MacneHHbIe Kpacku MOTYT XpaHUTbCA B Tpybax

unun B 6aHKax ¢ BUHTOBOW KPbILLIKOW.

AKBapernbHble Kpacku

OcHoBHOI LBET BMecTe ¢ pasbaBneHHbIM CBA3YOLLUM AOMKHbI
VUMETb XECTKYH, FYCTY0 KOHCUCTEHLIMIO Y JOMONMHUTENBHO
pa3baBnsieTcs BOOOW, eCnm 3T0 HEOOXoaANMO. OTO YMECTHO ANs
pacTBOPUMbIX BOAOW ryalleBbiX Kpacok ¢ rymmunapabukom (50 302)
1 Anst BOOOCTOMKUX aKpUIoBbIX kKpacok ¢ Schmincke akpunosbim
ceasytowmm (50 555).

PekomeHayeTcs 3anuTb NUIMEHTbI ¢ BOAow (1:1) Ha HOYb

1 cueamnTb nuLHoo Body. (CMOYeHHble NUTMeHThI nerye
CMELUVBAaOTCH CO CBS3YHOLLIMM. )

B cnyyae, ecnv NUIMEHT CAMLLKOM BFaXHbIN, Kanns bbluben
xenum (50 031) unum cnnpT MOXET ObITb MCMONb30BaH B Ka4eCTBe
CMa4mBaloLLero areHTa. B uenom BogopacTBopuMble Kpacku

He OOMKHbI XPaHUTBLCS B TEYEHWE ANUTENBHOIO Neproaa BpeMeHMU,
B CBAI3M C VX BbICbIXaHWEM W OrPaHNYEHHOM CTabunbHOCTLIO NpuY
XpaHeHUN.

10

[ GB General information ]

Colours can be self-ground using a porcelain mortar and pestle
or, ideally, a grinding plate with a grinder made of stone or roug-
hened glass. A pile of the pure artists’ pigment is formed in the
middle of the grinding plate. The desired binder is poured into a
funnel-shaped opening in the pile of pigment, and the binder and
pigment are mixed thoroughly using a palette knife. Binder or
pigment can be added subsequently as necessary, until the desi-
red consistency is attained for the colour. The resultant colour
paste is ground fine in portions, by means of circular movements
with the grinder. The binder should be used sparingly at first, as
the pigments are wetted more effectively and the consistency
becomes thinner as a result of the subsequent fine grinding pro-
cess. The amount of binder which is required also varies consi-
derably according to the pigments concerned.

[ Oil colours ]

The fatty, drying oils specified in the overview of binders (page
12) can be used to produce oil colours, whereby the cold-beaten
and degummed linseed oil (50 027) is ideal for grinding coloured
pigments to create classic oil colours. Pigments which are diffi-
cult to grind can be wetted by mixing with turpentine substitute
(50 019) before adding the binder. Special properties can be
attained by using resins as additional binder components. Adding
stand-linseed oil (50 005), an elastic and resistant film is provided.
Boiled linseed oil varnish (50 014) accelerates drying.Poppy oil
(50 016) andsunflower oil (50 025) being semi-drying oils, have
a longer drying time and are used for white and light colours as
they tend to yellow only a little.

The drying time of the colour can considerably be accelerated by
addingsiccative dark (50 021) drop by drop. The resultant oil
colours can be kept in tubes or glasses with screw-lid.

[ Aqueous colours ]

The colour ground with water-thinnable binders should have a
stiff, thick consistency and can be further thinned with water if
necessary. This is valid for re-dissoluble water- and gouache
colours, ground with gum Arabic (50 302) and for the water-resi-
stant acrylic colours which have been ground with Schmincke
acrylic binder (50 555).

It is recommended to swamp the pigments with water (1:1) over
night and to decant the excessive water. (It is easier to ground
the already wetted pigments with the binder.)

In case a pigment is difficult to wet, a drop of ox gall (50 031) or
alcohol can be used as a wetting agent. Self-ground, water-thinn-
able colours cannot generally be kept for prolonged periods, on
account of their drying behaviour and limited storage stability.



Temnepa

Temnepa - 3T0 3MYINbCUOHHbIE KPACKK, TO ECTb, 3MYIbIVPYHOLLUIA
areHT, Takow Kak 1o, obneryaeT coeguHeHe akBapenu 1 Macna.
YNbTpa-TOHKME 3MYIbCUM NOMNy4akoT NyTeEM U3MENbYEHNS B
hapopoBO CTYMKE C NOMOLLLbIO MEeCTUKa.

"Pa3baBneHHbIN" BapMaHT HacTosLWLEeN SUYHOM TEMMNEpPbl COCTOUT
U3 pacTBOPUMbIX KOMMOHEHTOB. flyHasa TemMnepa Nnpon3BoauTCS
nyTem 4o06aBneHUs 1 TWATENbHOIO NepemMeLLMBaHNs O4HY YacTb
sanya oo %2 4yact BOCCTaHOBMEHHOIO NbHAHOro macna (50 005)

n 1/2 yactn macTukmn nnu gammapHoro naka (50 017, 50 008).
"TycTon" BapuaHT sIM4HON TeMMepbl COCTOUT N3 XOPOLLIO
cMeLleHHon 1 yacTu ganua, 1 YacTb BOCCTaHOBMEHHOIO NIbHSAHOIrO
macna (50 005). Mony4eHHOe CBA3yHOLLEE BELLECTBO MOXET ObITb
pa3baBneHo 3 - 4 yacten Bogbl Ha 1 YacTb NUrMeHTa nocne
nameneydeHus. [ina pasbaBneHHoOro BapuaHTa, Bam ny4iie
MCMONb30BaTh YX€ CMOYEHHbIX MUrMEHTbI. [JononHuTenbHble
Macra u pacTBOPEHHbIE CMOJTbl MOXHO 3MYJbrMpoBaTh C rOTOBOMN
Temnepon. Vicnonb3oBaHue nbHsHoro macrna (50 014), a He
BOCCTaHOBIEHHOro NnbHsaHoro macna (50 005) cnocobeTByeT
bonee GbICTPOMY BbICbIXaHWIO TEMMEpPbI.

KasewuH - cessytowlee Belectso (50 088) cnyxuTt xopoLumm
3MYNbIUPYIOLWLMM areHTOM Ansi NPOn3BOACTBa Ka3eUHOBOM
Temnepbl. 10% macna (nonMmMeprusoBaHHOE fbHSIHOE Macno
(50 005) unm onudda (50 014)) n 10% pacTeBop CMOrbI
(nammapHow (50 093) unu BeHeUMaHCKMIN TEPNEeHTUH

(50 073) B xumBun4HOM ckunuaape (50 024) (1 : 3)) pobaensoT
K Ka3eMHOBOMY CBSI3yIOLLEMY KOTOPbIN yXXe 3apaHee
pacTBopsitoT ¢ b6ypon (borax). B obwen cnoxHoctn 30% macna
MOXHO MCMOMNb30BaTb At Ka3eMHOBOW TeMnepbl 6e3 cogepxaHus
cmonel. Mepen Ncnonb3oBaHNMEM OCHOBHBIX KPACOK aMYIbCUIO
MOXHO pa3baBuTb: 3 YacTu BoAbl Ha 1 YacTb 3MYMbCUK.
MoxHo fo6aBuTb 1/2 4o 1 4acTn No 06beMy YUCTOro SSIMHHOIO
xenTka.

AnyHyto TEMNepy MOXHO XpaHUTb B BaHKax ¢ BUHTOBOM
KPBILUKOW - HO Aep>kaTb B XONOAMIIbHUKE U3-38 HECTabWUMbHOCTM
npv XpaHeHuu.

3a pononHuTenbHou MHhopMaLmen, noxanyncra, obparutecb
K Hawen aomallHen cTpaHuue www.schmincke.de

Bpowtopa BcnomorarensHble cpeactea Schmincke Ne 95 450
[aeTt noapob6Hy MHOPMaLUIO O HaWUX XY[A0XKEeCTBEHHbIX
BCMoOMoOraTesibHbIX cpeacTBax.

OnucaHHble xapakTepUCTUKN NPOAYKTOB U NPUMEPbI NPUMNOXeHNIt Gbinn NPOTECTUPOBaHbI B
na6oparopuun Schmincke. MHdopmaumus ocHoBaHa Ha TEXHUYECKWX 3HAHUSIX U OMbITe, KOTOpble
ABMSAIOTCA B HAcTosiLLiee BpeMs [JOCTYMHbI ANs Hac. BBuay pasHoobpasns NpunoxeHUin B OTHOLLIEHUM
TEXHVIK XUBOMUCU, MaTepuanos W YCIIOBWIA TPyAa U APYTUX BIMSIOLLMX MHOTOMUCIIEHHbBIX
BO3MOXHbIX (haKTOPOB, MH(POPMALIMSi OTHOCUTCS K OBLLMM 0BnacTsam npumeHeHus. MiHdopmaums,
npefcTaBrieHHas 34ecb, He SBNSeTCS puanYeckn 06s3biBatoLLelt rapaHTen crneumhuyecknx
0COBeHHOCTEN Ny NPUroAHOCTU ANt KOHKPETHOTO MPUMEHEHNS. Micnonb3oBaHue nNpoayKToB,

Takum 06pa3om AOIMKHO BbITh aAanTUpoBaHO K 0COGLIM YCIIOBUSIM MOMb30BaTENs, i NPOBEPEHO

Ha npefBapuUTENbHbIX UCTIbITAHWSX. TakuM 06pasoM, Mbl HE MOKEM rapaHTUPOBaTb XapakTepucTUKi
NpoAYKTa WU HECTM OTBETCTBEHHOCTD 3a YLLep6, MPUYMHEHHDI B CBSI3U C UCMOMNb30BaHUEM

HaLLWX NPOAYKTOB.

The origin of colours

[ Tempera colours )

Tempera colours are emulsion colours, that is, an emulsifying
agent such as an egg facilitates a combination of water colour
and oil colours. Ultra-fine emulsions are obtained by grinding in a
porcelain mortar with a pestle.

The “thinner” variant of a natural egg tempera is composed of
more aqueous components. The natural egg tempera is produ-
ced by adding one part of a well stirred egg to 1/2 part of stand
linseed oil (60 005) and to 1/2 part of mastic or dammar varnish
(50 017, 50 008) and mixing the resultant thoroughly!

The “fat” variant of a natural egg tempera is composed of 1 part
well stirred egg, 1 part stand linseed oil (50 005). The resultant
binder can be diluted with 3 — 4 parts water for 1 part pigment
after grinding. For the thinner variant, you better use already wet-
ted pigments as described under aqueous colours. Additional oils
and dissolved resins can be emulsified in the finished tempera.
Using linseed oil cooked (50 014) instead of stand linseed oil
(50 005) contributes to a faster drying of this emulsion colours.

Casein binder (50 088) serves as a good emulsifying agent for
the production of a casein tempera. 10 % oil (stand linseed oil
(50 005) orlinseed oil cooked (50 014)) and 10 % resin solution
(dammar (50 093) orVenetian turpentine resin (50 073) ingum
spirit of turpentine (50 024) (1:3)) are added to the casein binder,
which is already solubilized beforehand with borax. A total of

30 % oil can be used for a casein tempera without resin content.
Prior to use, the ground colours emulsion can be thinned with 3
parts water to 1 part emulsion.

It is possible to add 1/2 to 1 part by volume of pure egg yolk.

Egg tempera colours can be kept in glasses with screw-lid — but
store in refrigerator due to limited storage stability.

For further information, please refer to our homepage
www.schmincke.de

The Schmincke Mediums brochure No. 95 450 gives you
detailed information about our painting mediums.

The described product characteristics and example applications have been tested at the
Schmincke laboratory. The information is based on the technical knowledge and experience
which are presently available to us. In view of the diversity of applications with regard to painting

techniques, materials and working conditions and the numerous possible influencing factors, the

information refers to general areas of application. The information provided here does not con-
stitute a legally binding warranty of specific characteristics or of suitability for a specific applicati-
on; use of the products is thus to be adapted to the user’s special conditions and checked by
preliminary tests. We are thus unable to guarantee product characteristics or accept any liability
for damage arising in connection with the use of our products.
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D Cesasywuwmue

He Ha BogHou ocHOBe

« JlbHAAHOE Macno ouyuLleHHoe n beclBeTHoe

« JlbHSHOE Macno XonogHoro oTkuma (50015)

(50 027)

« HacToeHHOe nbHSIHOE Macno HEMHOTO XenToBaToe,
MeaneHHo coxHyluee (50 005)

Ha BogHOM ocHOBe

« KaseuH-cBsasylollee meavym ans
camocmeLunBaHusa nurmeHToB (50 088)

« MakoBoe macno obecLBeyeHHoe
(50 01

« MoaconHeyHoe Macrno XoNoaHOro

OTXKMMA, JKCTPa OYULLEHHOE U
ocsetneHHoe (50 025)

« Onudpa (50 014)

« BeHeumaHCKWIn TEPNEHTUH BSA3KUIA
(50 073)

« Kameppb apabckasi, KOHLUEHTPUPOBaHHas
(50 302)

« Akpunosoe csasytoulee (50 555)

D [oTOBOE K MCMOSIb30BaHWIO CBA3ytoLLEe

MacneHoe cBesasylolee, rotosBoe k ucnonsansanuto (50 810)

MacnsiHHoe cBsidylollee ANl NEerkoro 3amMeluvBaHus MacreHbix Kpacok. [oToBoe
K MCMOSIb30BaHUIO CBA3YIOLLIEeE AJ1s1 MacleHbIX Kpacok No3BoNsieT paBHOMEPHO
3ameluMBaTh NacTo3Hble, brnecTsiwme macneHble Kpacku. B cBA3n ¢ HeaHauMTeNbHbIM
noXenTeHeMm Takke NOAXOAWT ANs CBETIbIX LBETOB. XOpoLwo cbanaHcpoBaHHbIe
CUKKaTUBbl 0bBecneymBaloT xopollee W TLaTenbHoe BbiCbiXxaHue uHanbHOro
uBeTa. HaumHaiiTe cMelwumBaTb NpnbnuauTtenbsHo. 1 YacTb cBaAsytoLero n 1 yactb
nurmeHTa (COOTBETCTBYHOLLErO Beca).

CofepXuT: pasfnnyHbie pacTUTeNbHble Macna, CUKKaTUBbI U ...

CBsn3ylollee Ha BOAHOM OCHOBe roToBoe K Ucnonb3oBaHuto (50 820)
AKBapenbHoe CBsi3ylollee ANst NErkoro 3aMelLuMBaHusl aksapenu. [oToBoe
cBA3ylollee NS akBapenu No3BOSSIET PaBHOMEPHO 3aMELLUMBATb MNPO3pPayHyio,
6necTswyo akBapenb. Jlerko cmeluvBasicb C BOAOW, kpacka No3BonsieT
NPEeBOCXOAHO PWUCOBAaTb BCEMU BUAaAMW aKBapenu, Jaxe LBETOBble pa3MbIBKU
TaKke XOPOLUM U MHTEHCUBHbI KakK MHTEHCKBHbIE LIBETOBbIE Ccrov. HaunHaiite
3aMeLInBaTh NPUGU3NTENBHO. 2 YacTW CBA3YIOLLEro U 1 YacTb MUrMeHTa
(cooTBetcTBYytOLLErO Beca).CoaepxuT: ryMmmnapabuk, 6blubst Kenoub.

AkpunoBoe cBsiyloLiee rotoBoe K ucnonssosanuio (50 840)

AKpI/IJ'IOBOe cBA3ylollee ONnA Nerkoro 3amelurBaHUa akpuUnoBbIX Kpacok. [oToBOE
CBA3yKoLlee No3BONAeT paBHOMEPHO 3aMellvBaTb NacToO3HbIe, 6necm|.|.tme akpunosble
kpacku. CBETOCTOMKOE, He XenTeloLee 1 BoaopastaBsemMoe CBA3YLLEe BbIChIXaeT
MsAHUEeBbIM U NMONYyYyKpPbIBUCTbIM, HO BO,EIOCTOI?IKI/IM. HauuHalite cmelwmBaTtb ¢
OCTOPOXXHOCTbHO. 2 yactu cBA3yoLlero n 1 YacTb NUrMeHTa (COOTBeTCTByK)IJJ,eFO Beca).
I'Iepe,q ,quaBneumeM COOTBETCTBYHOLLEro Konnn4yecTsa CBA3YHOLEro, NMrMeHT
CopepxuT: YncTast akpunosas AMCnepeus, yBnaxHsoLme BellecTsa.

lFoToBoe cBasytlowee ans ryawm (50 830)

Casizylolee Ans NErkoro 3amelunBaHus ryalleBblX Kpacok. [otoBoe

CBsi3yloLLee MO3BONSET PABHOMEPHO 3aMeLLBaTb MaToBble, YKPbIBUCTbIE U
GnecTslme ryalleBble Kpacku. MHOrOKpaTHO-pacTBOPUMOe CBSytoLLEe Hauny4LImm
06pa3om NoaxoauT Ans rPYHTOBOTO MOKPLITUS B MAcNEHOM Xusonucy. HaunHaite
CMeLLMBaThb C OCTOPOXHOCTBIO. 2 4acTu CBA3YIOLEro U 1 YacTb NUrMeHTa
(cooTBeTCTBYMOLErO Beca). BcTpsixHuTe nepea ucnonbosaHuem. ConepxuT:
rymMmmapa6buk, AEKCTPUH, YBRaXHSIOLLME BelLecTBa.

Kiinstler-Pigmente / Mediums for artists’ pigments

'GB Binders

Non-waterbased binders e

« Linseed oil refined and bleached (50 015) ;

« Linseed oil cold pressed, without slim -
(50 027) e

« Stand linseed oil little yellowing, slowly
drying (50 005)

« Poppy oil bleached (50 016)

« Sunflower oil cold pressed, extra
pur and light (50 025)

« Linseed oil cooked (50 014)

Water-based binders

« Casein binding medium for selfgrinding of
pigments (50 088)

« Gum arabic, concentrated (50 302)

« Venetian turpentine resin viscous e« Acrylic binder (50 555)

(50 073)

'GB

Oil binder Ready-to-use (50 810)

Oil binder for easy grinding of oil colours. Ready-to-use binder for oil
colours allows smooth grinding of pasty, brilliant oil colours. Due to very

little yellowing also suitable for pale colours. Well balanced siccatives pro-
vide a good and thorough drying process to the final colour. Start the mix-
ture with approx. 1 part binder and 1 part pigment (according to weight).

Contains: various vegetable oils, siccatives and consistency agent

Ready-to-use binder )

Water-colour binder Ready-to-use (50 820)

Water-colour binder for easy grinding of water-colours. Ready-to-use bin-
der for water-colours allows smooth grinding of transparent, brilliant
water-colours. Easily mixed with water, the colour allows all kinds of

water-colour painting like fine, even colour flows as well as intensive

colours flows as well as intensive colour layers. Start the mixture with

approx. 2 parts binder and 1 part pigment (according to weight). Contains:
gum Arabic, oxgall

Acrylic binder Ready-to-use (50 840)

Acrylic binder for easy grinding of acrylic colours. Ready-to-use binder allo-

ws smooth grinding of pasty, brilliant acrylic colours. The lightfast, non-
yellowing and water-thinnable binder dries glossy and translucent, but
water-resistant. Start the mixture with approx. 2 parts binder and 1 part
pigment (according to weight). Before adding the respective quantity of
binder, the pigment can alternatively be ground highly concentrated with
Schmincke retarder (Art.-No. 50 556), as this retarder slows down the dry-
ing process. Contains: Pure acrylic dispersion, wetting agent

Gouache binder Ready-to-use (50 830)

Gouache binder for easy grinding of gouache colours. Ready-to-use binder
allows smooth grinding of mat, opaque and brilliant gouache colours.
Always re-dissoluble the binder is best suited for priming coats in the oil
painting. Start the mixture with approx. 2 parts binder and 1 part pigment
(according to weight). Shake before use. Contains: Gum Arabic, dextrin,
wetting agent

—
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